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The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcomed sound. 
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The action takes place on a farm near Sora, Italy 
Summer 1930 


A NOTE ON THE ELIXIR OF LOVE 
By Carl Morey 


In the spring of 1832 the manager of the Teatro della Canobbiana 
in Milan had a problem. A new opera was scheduled but the composer 
reneged at the last moment and no opera was forthcoming. The manager 
turned to Gaetano Donizetti, who was becoming recognized as a major 
composer in Italy, and asked if he would refurbish some earlier work to 
help the theatre out of its difficulty. Donizetti replied: 


Who is making fun of me? I am not in the habit of patching up an 
opera of my own—and never that of other composers. You'll see, 
rather, that I have enough energy to make you a brand new opera in 
fourteen days! I give you my word. Now send Felice Romani to me 
here. 

(Weinstock, Donizetti, p.83) 


Romani came and, in the contemporary manner, cribbed a story 
from the French dramatist, Eugéne Scribe, which the year before had 
served as the libretto for a successful opera in Paris by Auber. The s tory 
concerned a charming young lady whose reading of the story of Tristan 
and Isolde brought to the attention of her and her small town friends the 
idea of a magic love potion. The fantasy appears to take on reality with the 
appearance of a travelling quack doctor who indeed offers for sale an elixir 
of love. It is a light tale of the self-deception of lovers and would-be lovers 
and of comic entrepreneurship, something as likely to happen in an Italian 
town circa 1930, where tonight’s production is set, as in a Basque town circa 
1830. As for Donizetti, he was as good as his word and not only produced 
the work in his allotted fourteen days but provided one of his best and 
most enduring scores 


In 1832 Donizetti, at the age of 34, was a composer of importance, 
but his reputation had only recently been won. While still a student in 
Bologna he had tried his hand at writing a one-act opera, Il Pigmalione. 

It was put aside and never performed but a note at the end of the score 
indicates the rapidity with which Donizetti was always to write: “Begun 
September 25, finished October 1, 1816, at almost 2 o’clock in the 
morning...’’ Before his death in 1848 he was to write more than seventy 
operas. From 1822 his operas began to have local successes wherever they 
were premiered in Italy, but none of them caught on and travelled the route 
of provincial theatres, which was required to establish a composer's fame 
and fortune. In 1830, however, a performance of Anna Bolena brought him 
clamorous success and secured his position for the future. It was at this time 
that Bellini was also first coming to prominence, a fact that may have had 


some influence on Donizetti. He, and for most of his career, Rossini, were 


of the old tradition of operatic craftsmen who constructed operas more or 
less according to a plan as fast as the market could use them. Bellini, on the 
other hand, wrote few works and laboured over them long and carefully, 
exhibiting the new Romantic attitude that every work was an individual 
and special act of creation. Even though Donizetti never modified his 
frantic rate of productivity, it is tempting to speculate to what extent he was 
touched by the note of seriousness that Bellini brought to the composition 
of Italian opera. 


Apart from any possible influence from Bellini, Donizetti had the 
technique to mark him out as a superior composer of the time. As a boy in 
his native Bergamo he was a student of Giovanni Simone Mayr, a German 
who had settled in Italy and identified himself completely with his new 
country. Mayr was a highly successful composer of Italian opera and he 
exercised considerable influence on operatic writing as the transmitter 
of the great symphonic tradition and technique of his German classical 
heritage. Donizetti’s other major teacher was Stanislao Mattei, in Bologna. 
Mattei was a pedagogue who taught the virtues of strict counterpoint 
and fugue and who numbered Rossini among his students a few years 
earlier. Mattei’s influence on Donizetti is less apparent than Mayr’s, but 
undoubtedly the discipline of those studies sharpened his natural melodic 
inventiveness and enriched his sense of musical texture, thereby enabling 
him to overcome the triviality which inevitably mars frantically hasty work. 
Mayr’s influence is more easily discerned in the clearly but deftly coloured 
orchestration of the score. Donizetti never offended against the Italian 
tradition that the voice was the most important, but in his best scores 
nevertheless he sees to it that the orchestra does not just play second fiddle 
to the singers. 


One oddly anachronistic detail in The Elixir of Love should be 
mentioned. For the most part Donizetti had done away with the older style 
of recitativo secco, with its patter dialogue and harpsichord accompaniment, 
in favour of orchestrally accompanied declamatory sections. But there 
are some places where he does use old-fashioned recitative style, albeit 
accompanied by the new-fashioned piano. 


The Elixir of Love was one of Donizetti’s first major successes and 
the first to have continuing popularity. Within a few years of its premiere 
it was played throughout Italy, and within Donizetti’s lifetime it was heard 
over half the globe, from St. Petersburg and Athens to Philadelphia, Havana, 
and Rio de Janeiro. The American premiere took place in New York at the 
Park Theatre, 18 June 1838, in English. Excerpts were given in Toronto, 23 
June 1849 and the opera was first staged here 15 June 1859, at the Lyceum 
Theatre. 
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members of the organization generously donated to the scholarship funds, 
but just as importantly have been the donations of unlimited time, energy 
and resources. The role of ARIAS in the education of opera singers in Canada 
is unprecedented and will not be forgotten by the many recipients who have 
taken their places on the operatic stages of Canada and the world. 


This production of Lelisir damore is dedicated to 
ARIAS with gratitude 

The University of Toronto has been one of the major beneficiaries of ARIAS. 

ARIAS has provided ongoing scholarship support for the students in the 

Opera School and later for the students of the Opera Division with annual 

awards as well as endowments totaling almost $1,000,000. Not only have 


For over 60 years ARIAS, formerly the Canadian Opera Volunteer 
Committee (COVC), and prior to that the Canadian Opera Women’s 
Committee (COWC), was integral in its volunteerism and support of 
the Canadian Opera Company, as well as one of the leading volunteer 
organizations for the promotion of opera in Canada. 


In 1947, a small group of Toronto women, led by Jean A. (Mrs. Floyd) 
Chalmers, formed an “Opera and Concert Committee.” Their focus 
was to promote performances at the Royal Conservatory of Music, 

as well as opera in general throughout the city. During a successful 
eight-day festival in 1950, they mounted La Bohéme, Rigoletto, and 
Don Giovanni at the Royal Alexandra Theatre and later that year, when 
Herman Geiger-Torel and Nicholas Goldschmidt wished to create a 
new opera company, Jean Chalmers was there with her committee 


members to help. The company was then called the Opera Festival 
Over the decades, ARIAS has worked tirelessly with one goal in mind: 


Association of Toronto and in 1960 officially became known as the 
to promote and support opera in Canada and assist gifted students with 
scholarships. Fundraising activities included the Opera Shop, fashion 
shows, musicales, book sales, art sales, Arias magazine, and an annual 
Opera Ball. In addition, countless hours were devoted to serving food 
at rehearsals, hosting visiting artists, introducing them to the city and 
generally making them feel as comfortable and as welcome as possible 
during their stay. - Suzanne Vanstone, Canadian Opera Company 
Thank You 


Canadian Opera Company. 
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In celebration of the centenary of Britten’s birth, the Opera Division is pleased 
to present the Faculty premiere of Britten’s riveting, supernatural opera based 
upon the novella by Henry James. 


Stephen Hargreaves, conductor 
Michael Cavanaugh, director 

Fred Perruzza, production designer 
Lisa Mcgill, costume designer 


March 14, 15, 16, 2013 - 7:30 pm 
March 17, 2013 - 2:30 pm 


MacMillan Theatre. $35 adults, $25 seniors, $10 students 
For tickets call 416-408-0208 


UPCOMING OPERATIC EVENTS 


OPERA STUDENT COMPOSER COLLECTIVE 
Sunday, January 20, 2013 - 2:30 pm. MacMillan Theatre 
Antigone - a modern adaptation of the Sophocles classic, 
composed by students of the Faculty of Music, 
libretto. by Michael Patrick Albano. Free and open to the public 


OPERA TEA 
Sunday, February 10, 2013 - 2:30 pm. MacMillan Theatre stage 
Resident Operatic Specialist Russell Braun 
conducts Friedrich von Flotow’s Martha. Tickets ($30) 
available by calling 416-408-0208. Limited seating. 


WAGNER AND ADAPTATION: A SYMPOSIUM 
Friday, February 1, 2013 - 9:00 am-5:45 pm. Walter Hall 

In celebration of the Wagner bicentennial and Toronto's first experience 
of the spectacular Viola-Sellars Tristan Project, a stellar lineup of 

outstanding interdisciplinary thinkers explores the theme of Adaptation 

in Wagner's works, from the staged to the filmic and beyond. Presented 

in partnership with the Jackman Humanities Institute. Free and open to 

the public. 


THE OPERA EXCHANGE 
Wagner and Adaptation: Tristan and Isolde 
Saturday, February 2, 2013 - 9 am-noon. Walter Hall 
Panel discussion with Linda Hutcheon, host; Margaret Jane Wray, 
soprano (Isolde) and Burkhard Fritz, tenor (Tristan); performance by 
Christopher Mokrzewski of Wagner's Liebestod from Tristan und Isolde, 
transcribed for piano by Liszt. Presented in partnership 
with the Canadian Opera Company. Tickets available at 
www.coc.ca or at the door (adults $20 / faculty $15 / students $10). 


MICHAEL SCHADE 
Riki Turofsky Master Class in Voice 
Tuesday, February 5, 2013 - 3:00-5:00 pm. Geiger-Torel Room 
The world-renowned tenor makes a special appearance at the Fauclty 
of Music to give the Riki Turofsky Master Class in Voice. 
Free and open to the public. 


Thank you for your support! 


The Faculty of Music gratefully acknowledges the generosity of the individuals, 
foundations, associations and corporations who gave annual gifts of $1,827 or more 
between September 1, 2011 and November 1, 2012, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 


Peter Allen 

Lillias Cringan Allward 

Raymond C. K. Ang 

ARIAS: Canadian Opera Student 
Development Fund 

Neville H. Austin 

John and Claudine Bailey 

Barrie Concert Association 

John Beckwith and Kathleen 
McMorrow 

Christie and Will Bentham 

Bruce Blandford and Ron 
Atkinson 

Harald and Jean Bohne 

Walter M. and Lisa Balfour Bowen 

The estate of James Briegel 

David G. Broadhurst 

The estate of Marguerite 

Harriet Brooke 

Earlaine Collins 

Marilyn E. Cook 

The Estate of J Bruce Duncan 

Vreni and Marc Ducommun 

Gerard Dunnhaupt 

Edwards Charitable Foundation 

M. Jean Edwards 

William F. Francis 

Mary Craig Gardner 

Shelagh Gill 

Susan C. Girard 

Peter D. Goddard 

Morton Greenberg 

Ethel Harris 

The William and Nona Heaslip 
Foundation 

Richard and Donna Holbrook 


Jackman Foundation 


The estate of Ethel Berney Jackson 


Philip Jackson 


The Norman and Margaret Jewison 


Charitable Foundation 

William and Hiroko Keith 

Ken Page Memorial Trust 

David Klein 

The estate of Gisela Klinghofer 

Hans Kluge 

Joseph Koenig 

Midori Koga 

Kevin Komisaruk and Jeffrey 
Steele 

Patricia Kraemer 

Victor Kurdyak 

Daniel Kushner 

Robert and Carolyn Lake 

Leslie and Jo Lander 

Balfour Le Gresley 

The estate of R. Douglas Lloyd 

Elizabeth Lockett 

V. Lobodowsky 

Long & McQuade Musical 

Instruments 

The estate of Maryanne Marsden 

Carol-Ann Marshall 

The estate of William A. McCoy 

Donald R. McLean and Diane M. 
Martello 

lrene R. Miller 

Sigmund and Elaine Mintz 

Roger D. Moore 

Ruth Morawetz 

Sue Mortimer 

Linda J. Munk 


Music Toronto 

Paul and Nancy Nickle 

Phillip Nimmons 

James Norcop 

Paul W. O’Connor 

Cristina Oke 

Mary Ann Parker 

Mary Kathryn Petkovich 

Shauna Rolston and Andrew Shaw 
The estate of Uriel Rozen 

The Ryckman Trust 

The estate of Virginia Rylski 
Elvino Sauro 
Terry Sheard 

Stephen and Jane Smith 

David Smukler 

Milan Somborac 

The Sound Post 

John and Ellen Spears 

Darrell Steele 

The Stratton Trust 

Janet Stubbs 

Brian Tanner 

John Terauds 

lan and Kath Taylor 

Richard lorweth Thorman 

Riki Turofsky and Charles Petersen 
U of T Women’s Association 
Wayne C. Vance 

William and Phyllis Waters 
Women’s Art Association of Canada 
Women’s Musical Club of Toronto 

Foundation 

Lydia Wong 

Yamaha Canada Music Ltd 
Marina Yoshida 


KING’S COLLEGE CIRCLE HERITAGE SOCIETY 


We are pleased to acknowledge the following members of the University of Toronto’s King’s College Circle 
Heritage Society for including the Faculty of Music in their estate planning. 


Lillias Cringan Allward 

Kathleen Anderson 

Roderick L. Bell 

Richard J. Bishop 

Harald and Jean Bohne 

William R. Bowen and Sandra J. 
Gavinchuk 

Liona M C Boyd 

James Briegel 

Patrick and Marilyn Brown 

Anne Brownjohn 

Sherilene M Chycoski 

Verna-June Culley 

Gerard Dunnhaupt 

Barry W Easton 


Victor Feldbrill 

Kingsley G. Ferguson 
Madeline Field 

Julian Fisher 

Gary Vincent Fitzgibbon 
Anne Geddes 

Merle H. Gobin-Valadez 
Jane N.S. C. Grier 

George R. Haddad 

Doreen Hall 

Jenny Heathcote 

Vern and Elfrieda Heinrichs 
Peter and Verity Hobbs 
Charles A. Hunter 

Edwin R. and Enid Kammin 


Donald and Phylis Ketcheson 
Jodi and Michael Kimm 
Angela Louise Klauss and Colin Doyle 
Robert and Carolyn Lake 

Jo Lander 

R. Douglas Lloyd 

Michael and Joan Maloney 
James and Charlotte Norcop 
Naomi J. Oliphant 

Paul Read 

Diane Lynn Silverman 

Janet Stubbs 

Ann D. Sutton 

Susanne Tabur 

Nora R. Wilson 

Lydia Wong 


